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was enormous. In the symphonic field, as
well as in the opera, the most stupendous
German compositions after Brahms came
from Richard Strauss (1864- ). This un-
usually bold writer produced a series of
works which, for daring of conception and
brilliance of execution, command tremend-
ous interest if not always musical approval.
With an amazing orchestral technique, an
abundance of ideas of tonal coloring, and es-
pecially a sense of humor, he stands at the
head of the German school today. Besides
many songs of great beauty, he has written
a series of tone-poems, including Don Juan,
Tod und Verklarung, and the operas Feur-
snot and Salome. For Wagner's important
contribution to German music, see OPERA.

While English music began with and has
been predominantly concerned with the chor-
al side, this interest did not entirely pre-
clude the production of instrumental music.
The madrigal, a light and pleasing contra-
puntal form of secular music, already created
in Italy, came to hold great interest for the
English writers. Morley (1557-6. 1602) and
Gibbons (1583-1625) excelled in this form.
In the latter part of the igth century, a group
of composers appeared, including Sullivan,
noted chiefly for his gay and sparkling
comic-operas, though also the writer of seri-
ous opera, and orchestral music; Parry with
many symphonies; Stanford; and Elgar.

In Italy the impetus given to use of in-
struments made itself felt increasingly as the
17th century progressed. About that time
the 'sonata' (a piece to be 'sounded,* as op-
posed to the 'cantata,' one to be sung) came
into general use. The violinistic traditions of
Corelli influenced Pugnani (d. 1798) and his
pupil Viotti (1753-1824).

Domenico Scarlatti (1685-1757), son of
the famous opera-writer, was equally im-
portant in the field of harpsichord music,
rivalling Handel in virtuosity. His numerous
works are important in their freedom from
contrapuntal elements, and in their tendency
toward the distinctly modern homophonic
form.

In France the music of the i6th century,
apart from the secular types of the Trouba-
dours and Trouveres noted above, was strong-
ly influenced by the Netherland composers.
In the French works there was an advance
in structural clarity in chamber music, on
which the ballet and opera styles made
an impression. In the operatic arena Gluck
had entered, and a movement was started,

the opera comique was beginning to engage
serious attention. Mehul (1763-1817) and
Cherubini (1760-1842) were among those
who carried on the Gluck traditions. Cheru-
bini was in the group of the best opera writ-
ers. Church music occupied him, however, as
well as opera, and his greatest works are his
masses and the Requiem in C minor.

Chopin (1810-49) was the greatest genius
to make use of the improved pianoforte. Psy-
chologically his music runs from the most
morbid to the febrilely fiery. In these two
extremes his mixture of racial predilections is
seen at work. The Nocturnes and some of
the Preludes exhibit the former mood, while
the Polonaises and many Etudes are examples
of the latter. His Sonatas in B minor and
B b minor are among the best pianistic litera-
ture, constantly heard. Other works equally
well known are the Scherzos, Ballades, Im-
promptus, and Berceuse. In the orchestral
field, Berlioz (1803-69) wielded equally great
influence. He studied all groups of instru-
ments with the idea of utilizing to the fullest
degree their special capacities. Contemporaries
of importance in the orchestral field were
Reber (1807-80); David (1810-1876), com-
poser of Le desert; Habeneck (1781-1849),
founder of the Conservatoire concerts in
1806; and Pasdeloup (1819-87), who began
another series in 1851. Gounod (1818-93) was
active in the field of sacred music, though
it is upon his operas, notably Faust, that his
fame rests. Saint Saens (1835-1921) was long
the commanding figure in French music. His
very wide list contains many operas, of
which Samson et Dalila is the most famous.
Bizet (1838-75) showed much talent in or-
chestration and vivid characterization, along
with a tense dramatic strength. His outstand-
ing achievement is Carmen. Chabrier (1841-
94) produced several works that show origin-
ality. A really great figure is seen in Franck
(1822-90), a Belgian, who was closely iden-
tified with French music during his long
residence in Paris. A faithful pupil of Franck,
and his biographer, is d'Indy. Charpentier
(1860- ) has been widely popular in a few
works in which he has tried to translate
social problems into music, as in the opera
Louise.

Debussy (1862-1918) is undoubtedly one
of the great geniuses of modern times. He
soon broke with tradition, however, and a
new spirit crept into his work that became,
to the conventional, more and more obviously
that of a heretical iconoclast. In extension of
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